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JbybuHko KOXXYJ1: PeTpocnekTrea

PeTpocnekTuse cy nobpa npunuka ga ce, Ha jeqHoM
MecCTY, Y jeAHOM TPeHYTKY, CTEKHe YTUCaK O HajBaXx-
HWjUM eTanama y pagy yMeTHuka. Mpeq Bama cy gena
yMeTHuKa ¢oTorpaduje Jbyburka Koxyna. N npunmka
[a OTKpujeTe 1 oHe Nepuoae, U3 HEroBor Ayroroamil-
Her CTBapanalTea, Koje MoXxaa HUCTe uManu NpuamKy
Ja ynosHaTe. AiiM 1 Aa npBu NyT BMAWTE, NaXX/bUBO
n3abpaHe 1 Ha nocebaH HauMH ONPEMISbEHE, HErOBE
HajHOBWje pagoBe.

JbybuHko Koxyn je npyMep yMeTHMKa Koju je, He3a-
BMCHO Off BPEMEHA N OKOJTHOCTU, joW Y HajpaHujoj
MIaAoCTK, HE3aAPXKUBO NpuBYyYeH doTorpadujom. Taj
No3unB YMETHOCTY, Kao BULLE cuile, ounrnenaH je 6aw
Ha 0BOj M3noxbu. Anun, ctBapanadke gase Koxynosor
paja cBefoye M 0 YHYTpaLlH0j, KpeaTUBHOj, CUn Koja
je Tonuko ucTpajHa v jaka aa je, y HajHoBwujoj dhazn
HEroBOr paja, AowWwna U A0 CYLWITUHCKOr NoMeparba
caMe rpaHuvue, na u geduHuunje, meamnjyma cotorpa-
duje.

OrpoMHa eHepruja, U 3HaTUXerba, KOju Cy NPUCYTHM
KO/ CBMX, MpaBux, CTBapanaua nosenu cy n Koxynay
CBET YMETHOCTU U KpeaTMBHOI ekcnepuMeHTa. U go-
BENW Cy ra A0 cajallke eTane y Kojoj OH, Ha cebu
CBOjCTBEH HauuH, NoMepa yobuyajeHe nojMoBe o0 ToMe
rae npecraje cnmMkapcTeo a nodnme doTorpadcka
YMETHOCT M, joll MHTepecaHTHWje, rae npecraje ymer-
Huuka doTorpaduja a noUne CNMKapcTeo. M 3ancra,
yrnpaBo Y OBOj peTPOCNeKTUBN MU jaCHO BUAMMO CBE
nepuoae Kpo3 Koje je yMeTHUK, Y CBOM CTBapanaliTsy,
npoLuao, ann BUAMMO U TPEHYTKe Y KojuMa je, Kpo3
MCTPajHN ekcnepuMeHT, A0Na3uno Ao CjajHux oTkpuha,
noTnyHo 3a4yhyjyhux, noHekaa v cnekTakynapHuX.

Ha camom noueTtky JbybuHko Koxxyn Hanasm ce y
CB0jOj poaHoj Puhuum rae ra n 3atnye ‘308" yMeTHUYKE
doTorpaduje. EHepruja, n atmocdepa poaHor Kpaja,
HMKaga ra HUCYy HanmycTwan. HanpoTtue, fanun cy My
NCTpajHOCT 1 XpabpocT, ann 1 NoCcTojaHO MEeCTo, U
CTBapHO ¥ MMarnHapHo, Ha Koje je yBek
MOrao Aa ce BpaTu 1 3axBaTh Mano, uin
MHOr0, MHCNMpaumje. 3aTo ce To MeKo, Nno
Mano TajaHCTBEHO, NOHeKas ApaMaTU4Ho,
ann yYBEK U HEXHO, CEBEPHO CBET/O0, CeBep-
HOI NOAHEBbA, TO/IMKO KapaKTepUCTUYHO
3a hnamaHcKe YMETHUKE, YBEK Hanasu, 1
npoHanasu, y Hajbéorsmm cnukama JbybuHka
Koxkyna.
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Ljubinko KOZUL: A retrospective

Retrospective exhibitions are a good opportunity to, in one
place and one moment, get an impression about the most
important stages in an artist’s work. Before you are the
works of photography artist Ljubinko Kozul, and an opportu-
nity to discover some periods in his many years of creative
work, which you perhaps didn’t have the chance to see ear-
lier, as well as to see his latest works for the first time, care-
fully selected and equipped in a special way.

Ljubinko Kozul is an example of an artist who was, indepen-
dently of time and circumstances, incontinently attracted by
photography in his earliest youth. The call of art, as a higher
force, is obvious in this exhibition. However, the creative pha-
ses of Kozul's work testify about the internal, creative force,
so persistent and strong that, in the latest phase of his work,
it moved the very border, even the definition of photography.

Enormous energy and curiosity, present in all genuine au-
thors, took Kozul into the world of art and creative experi-
ment and brought him to the present phase, in which he, in
his own unique manner, moves the common perception
about where painting ends and photography begins, and
what’s more interesting, where art photography ends and pa-
inting begins. And really, exactly in this retrospective exhibi-
tion, we clearly see all the periods the artist has passed
trough in his creative work, as well as moments in which,
through persistent experiment, he reached marvelous revela-
tions, completely astonishing, sometimes even spectacular.

At the very beginning, Ljubinko Kozul is in his hometown of
Ridica, where art photography found him. The energy and
the atmosphere of his birthplace never abandoned him. On
the contrary. They gave him persistence and co-
urage, as well as a solid ground, both real and
imaginary, to which he could always return and
take a bit or a lot of inspiration. Thus the soft,
somewhat mysterious, sometimes dramatic, yet
always gentle northern light of the northern
skies, so characteristic for Flemish artists, always
finds him and finds itself in Ljubinko KoZul's best
photographs.



Ckok y ypbaHy cpeauHy, 1 paa Ha Tene-
BU3WjW, HajAMHaMU4YHKjEM Meaujy apyre
nonosuHe XX Beka, Koxyny cy ganu
npasu NOACTMLAj M MHOLUTBO MOTMBA
Koje je Morao ga npetouun y 6ecko-
HauyHW HU3 poTOorpadCcKnX AOKyMeHaTa,
NnopTpeTa, 3anuca, penopTaxa, eceja.
Hajb6orbe of csera Tora Koxyn je
06jaBno y MoHorpadgujama TB nuua’ n
‘©oTtorpadmja u Tenesmsuja’. Y Toj
¢azun cTBapanaliTea, U y TUM MOHOrpa-
dujnama, Koxxyn gocexxe nyHy 3penoct
Y HEKOJIMKO pasnnmumtux doTtorpadCckmx
»KaHpoBa. Hekn oa HeroBux nopTpeTa,
13 Tor pa3pobrba, MOry Aa ce yBpcTe y
OHO Hajborbe WTO cpncka NopTpeTHa

doTorpaduja uma aa npyxu. Koxyn ce Ty geduvHuwe
Kao cTBapanaL, Koju ymMe Aa OCETU U MCUXOMOLKK, U
couujanHn, N JOKYMEHTapHU, U YMETHUUYKN TPEHYTaK Y
KoMe oTorpadmja Moxe Aa focerHe HajTaHaHuju un
HajedekTHNju n3pas.

[vHamuka, apamaTika, na u
cyabuvHcka cHara mMeauja Te-
neBusvje, rae ce U caM ak-
TMBHO Hanaswu, n cammx
porahaja koje Tenesusnja
NPeHOCK, reHepuLLEe U NHTep-
npetupa, noactudy Koxyna
Aa yxypbaHo, n ncrpajHo, 6e-
NIeXW CBe LWTO My Ce ykaxke. Anv Ta AMHaMKUKa He 3a-
TUPE M He CnyTaBa U3Y3eTHO CHaXHY JIMPCKY, MOETCKY,
NHKWjy Kojy Koxkyr, CBO TO BpeMe, pa3Buja y CBOjUM
YMETHUYKMUM UCTPaxunBammMa. Linknyc ‘6anepuHe’ pe-
3ynTaT je oBakBOr KOoXy/ioBor cTpeMsbetba. A napa-
NEeSTHO Ca UM U LUMKITYC XEHCKMX akToBa. O6e, oBe,
cTBapanayke dase oTkpusajy Koxyna kao majcropa
atMmocdepe, ymeTHUYKOr oTtorpada Koju yme n xenm
[a UCTaKHe CBe 04/IMKe KlacuyHe ecteTuke. Anm oT-
KpvBajy Koxxyna n Kao yMeTHMKa KOju Xenu Aa ekcne-
pYMeHTHLE ca popMaThMa CnKa, Ca MaTepujannMa
Ha KojuMa ce CrinKe, Ha Kpajy, Npon3Boae, ca Npucy-
CTBOM M 0ACYCTBOM 60je, na 1 ca anamkaumjom Hedo-
Torpadckmnx Matepujana Ha camy doTorpadujy.

Y BpeMeHy anrntanHe doTtorpaduje peTku cy ¢oTo-
rpacdm koju ynotpebrbaBajy knacmyaH dhoTtorpadckm
npouec pa3sujarba cvka y ¢oTo nabopatopuju. Ha
camMoM npenacky dotorpaduje ns nabopartopuje y
ayTOMaTWUTOBAHEe LTaMnapcke noroHe JbybuHko Koxyn
je HamepHo 3acTao y nabopatopuju. TaMo je ynpaso K
OTKPMO jeANHCTBEH METO/ KOjUM OH, JIMYHO, U PYYHO,
KpPO3 UHTEpPBEHLMN]Y Y XEMWJCKOM NpOLIeCYy pa3Bujarba
nosnTMBa, MOAyNULLE CIINKY Y NpaBLy Koju joj Aaje Ka-
pakTep 1 BpeAHOCTM Koje npeBa3unnase OHO LWTO je no-
3HaTo Kao doTtorpadmja. Taj cBOj cTBapanayku npasal
Koxxyn je, ca npaBoM, MPeno3Hao Kao Mux-meaujy. A
CBaKy HeroBy doTorpadujy, Tako CTBOPEHY, MU MO-
XKeMO [ia Npeno3HaMo Kao jeANHCTBEHY, Kao — YHMKaAT.

A leap into the urban environment and wor-
king on television, the most dynamic me-
dium of the second half of the XX century,
gave Kozul an authentic incentive and nu-
merous motifs he was able to turn into end-
less series of photographic documents,
portraits, inscriptions, reports, essays. The
best of them were published in Kozul's mo-
nographs ‘TV faces’ and 'Photography and
Television”. In this phase of his creative work
and in those monographs, Kozul reached full
maturity in several different photography
genres. Some of his portraits from that pe-
riod are probably among the best that Ser-
bian portrait photography can offer. Kozul
defines himself as an author able to feel the
psychological, social, documentary and arti-
stic moment, in which photography can at-
tain the most refined and most effective expression.

Dynamics, drama, even the fatal power of the television me-
dium, where he is actively located, as well as the events
transmitted, generated and interpreted by television, initiate
Kozul to quickly and persistently note anything that comes up
before him. However, the dynamics does not cancel or bind
the particularly strong lyrical, poetic line which Kozul has
been developing all the time in his artistic research. The ‘bal-
lerinas’ cycle, as well as the simultaneous female nudes
cycle, are the result of such Kozul's aspirations. Both of these
creative phases reveal Kozul as a master of atmosphere, an
art photographer who knows how to and wishes to empha-
size all the features of classical aesthetics. They, however,
also reveal Kozul as an artist who wishes to experiment with
picture formats, with materials on which his pictures are fi-
nally produced, with the presence and absence of color, even
with applying non-photographic materials on the photog-
raphs.

In the digital photography era, photographers who use the
classic photographic process of laboratory picture develop-
ment are rare. At the point where photography mooves from
the lab into the automated printing plants, Ljubinko Kozul de-
liberately stopped in the lab. That is where he discovered his
unique method by which he, personally and manually, inter-
venes in the chemical process of developing the positives and
modulates the picture to give it character and values surpas-
sing the usual notions of what photography is. Kozul right-
fully recognizes his creative direction as mix-media. And each
of his photographs, created in this way, can be recognized as
unique.

A completely new visual
world, in which KoZzul found
himself with his discovery,
gave him an opportunity to
recicle his previous work so
that it receives completely
new features, unseen up to
then. Also interesting is the
fact that Kozul leaves some
of his pictures to freely
change in time, through pu-
rely chemical metamorphosis,
by not fixing parts of the pic-
tures, leaving the developing
process to last until the mo-
ment in which the active che-
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CacBunM HOB BU3YesHW CBET, Y KOMe ce
Ko>xxyn Hawao ca cBojum oTkpuheM, ao
My je MpunuKy Aa CBOj AOoTajallkbu onyc,
npemMa concTeeHoM u3bopy, noaBprHe
CBOjEBPCHOj BPCTU YMETHUUKE peLmK-
JIAXKe Y K0jOj HeKkafallHy npu3opu 3a40-
6ujajy cacBuM HOBe U, A0 Tada,
HeBuheHe ognunke. NHTEpcaHTHO je 1 To
wro Koxcysn, Heke oA c/ivMKa, ocTaB/ba Aa
ce Merajy Y BPeMeHyY, KpO3 YUCTY Xe-
MUjcKy MeTamopd0o3y, 1 TO TaKO LUTO AESIOBE CMKa He
¢ukempa, Beh octas/ba Aa NpoLec pa3sBujarba Tpaje 4o
MOMEHTA [0 Kora, Ha CnumM, NocToju akTUBHa XeMmjcka
eHepruja. Ta BpcTa '0TBOpPEHOCTW', Y CTBapamy Aena,
cBpcTaBa ra Mefy manu 6poj yMeTHMKa yonLiTe 3a Koje
MOXE [a Ce KaXke Ja Cy HaluiM HayuH Aa CBOM Aeny
nogape UCTUHCKY cnoboay. A nybnmum 3aa0BObLCTBO
fa Metamopdo3y Aena, HeaeTepMUHUCAHY U CMOHTaHY,
npaTe y HepMKCMpaHoOM - BpeMEHY.

CBe roamHe ynopHor Tparamba 3a ConcrBeHnM ¢oTo-
rpadpckmm n3pasomM Koxyna cy gosene Ao jeaMHcTee-
Hor mMecTa. He camo y gomahum oksupuma Beh un y
0AHOCY Ha OHO LUTO ce, ¥ poTorpadCckoj YMETHOCTH,
oaurpaBsa u y ceeTy. CTora oBa peTpocneKkTvBa Huje
caMo npernea pagoBa jegHor yMeTHUKa, Beh je To He-
obryHa Mana CcTBapanaykor nyTa Koju ce, y CafallH0j
dasun, Hanasm TaMo rae HUKo, npe hera, Huje 6uo.
Cnepeha etana, Ha Toj manu, 6uhe Moxaa n npecyaHa
3a hmHanHo, 1 y36yarbnBo, CTBapanayko 3a0Kpy>Kere
jenHor xxuvBoTa noceeheHor NAeMeHnToj yMeTHOCTH o-
Torpaduje. Ann, kako To 6MBa KoA JbyaM KOjuU HMKaaa
He rybe nupcko y cebu, Koxyn He 3abopas/ba CBOj
poAHW Kpaj u cBojy Puhuuy. Y Toj, HapeaHoj eTanu
CBOr CTBapanawTsea, oH he ce, y jaBHOCTM, NOjaBUTU U
ca ¢oTo-MoHorpacdujom nocseheHom Haww Tom MecTy y
jeaHom, cneundryHOM, BpEMEHY Yy KOME je yrnpaBo To
MecTo, 3a hbera, 6mno ueHTap ceeta. Tako he, ca
¢oTo-MoHorpadujama TB nuua’, ‘Gotorpaduja n Tene-
BM3nja’ n 'Puhuua’, Koxyn nocratv n 3HavajaH ayTtop y
obnactu Hawer $hOTo-M34aBaLITBa.

Kaga je y nuTamy Leo
jenaH »XuBoT, peTpo-
CreKkTuBa, unak, aaje
CaMO Masnu mceyvak
CBera oHora LWTo jedaH
UCTpajaH 1 BpedaH
YMETHMK UMa un3a cebe.
Anun, 1 Manu ncevak 13
cTBapanawTsa Jby-
6buHka Koxxyna, aoBo-
JbaH je [ia CTBOpU YTUCAK O YMETHUKY Koju je,
HagaxHyT eHeprnjom nogHebrba Ha KOMe je HacTao, U
HeuncupnHOM JbybaBrby nNpeMa otorpadckom cTBapa-
nawTBy, Aocerao 1 CTBOPYO jeaaH YMETHWYKM CBET 3a
KOjuU MOXe [a Ce Kaxke [a je cacBMM ayTeHTU4YaH.

CraHko LUPHOBPHA
beorpag, asrycrt, 2013.
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mical energy in the picture ceases to exist.
That kind of ‘openness’ in creating a work of
art pust him among the few artists who

found a way to give true freedom to their
works and, at the same time, give their audi-
ences the pleasure to watch the metamorpho-
sis of the work, undetermined and
spontaneous in an unfixed period of time.

All the years of persistent search for his own
photographic expression brought Kozul to a
unique place. Not only in local terms, but also in relation to
what is happening, in art photography, worldwide. Thus this
retrospective exhibition is not only a review of works of one
artist, but an unusual map of a creative path which, in the
present phase, is already where no one has ever been be-
fore. The next stage in the map will perhaps be crucial for
the final and exciting creative completion of a life dedicated
to the noble art of photography. However, as it is always the
case with people who never
lose the poetic within them,
Kozul does not forget his ho-
meland and his birth town of
Ridjica. In the following stage
of his creative work, he will
appear in public with a photo-
monograph dedicated to the
place in a specific time, when
the place was the center of
the world for him. With his
photo-monographs ‘TV Faces’,
‘Photography and Television”
and 'Ridjica’, Kozul will thus
become a significant author in
our photo-publishing.

In terms of an entire life, a retrospective exhibition gives only
a small portion of everything a persistent and hard-working
artist has behind him. However, even the small portion from
the art of Ljubinko Kozul is sufficient to give an impression
about an artist who, inspired by the energy of the land he
was created in and inexhaustible love towards photography,
reached and created an artistic world which can certainly be
considered completely authentic.

Stanko Crnobrnja
Belgrade, August 2013






Mwunusoje Muha Opnosuh

[ywaHka Kanat Csetonvk Mutuh Ckane
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[paraH HukutoBuh n MnapeH Jenvh Mupa Apatrba Monak Craka Hoskosuh Bophesuh
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Bacunuje Monosuh anwjac Masne YrpuHos

Cno6opaH Hosakoswh 3opa Kopah Hebojwa Bykenrh



[paraH babuh

Maja Cabsrbuh

MeTtap Boxosuh
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CraHko LipHobprba ca capagHuuama

Mwuxauno Muwa BykobpaTtosuh

Bopwuc 1 Tyuko

pepuTers PaTko Vinuh un ewn TBB
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Mutep BorpaHoBKY
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Jbybuwwa Cmoku Camapuuh




CseTo3ap LiseTkoBuh

Pape Mapkosuh

g .'n '3
BecHa Tpusanuh
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Jby6ommp Jbyba Cumouh
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bpaHka Kpunosuh

Cotba Cauh [ywko Pagosuh
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3y3aHa Xanynosa

Cnasko KpyHuh, Hcnvpaumja 1 aeno
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®unun fasug, CnoboaaH CrojaHosuh, Bacunuje Monosuh u Myxapem Mepsuh

Onra Jespuh Mupo nasypTvh
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Horahaju n gewasawa / Happenings and Events
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Beorpag, 9. Mapt
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Hbyjopk
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Takoscka 10, 5. oktobap

M1oHMpcky napk, 5. okTobap
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26 BanepuHe / Ballerinas
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PAZL/ WORK N 131, 107x93cm

AKT - YHukatHa ¢potorpacmja / Nude - Unique photography
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PAJl / WORK N2 9, 100x85cm
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PAZl / WORK N2 31, 99,5x75,5cm




PALl / WORK N2 120, 60x50cm
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BUOIPAGUIA

JbYBUHKO KOXVY/1, doTorpad, unaH YJ1y-
MNnyac-a (Yapyxera IMKOBHUX YMETHMKA
NpUMeHEHNX YMETHOCTU 1 an3ajHepa Cpbuje)
y 3Bakby VICTAKHYTM YMETHMK.

PoheH 10. maja 1947. rognHe y Puhuup,
nsHag Combopa, Cpbuja.

Y Paamo Tenesusuju Cpbuje - y Tenesumsuju
beorpaa paguo je ueo pagHu Bek, o 1968r.
npeKko CTyAeHTCKke 3agpyre, a og 1970r. y
CTanHOM paiHOM OAHOCY NpBO Y MarHeToTeuMm.

Op noueTka, y cnobogHO BpeMe COMnCTBEHOM TEXHM-
KOM, CHMMa CTBaparbe TeNeBM3MjCcKor nporpama, 3a-
HMM/bMBA TB NMUA, TB ayTOpe, 3HayajHe IMYHOCTY,
Aomahe 1 cTpaHe rocte, Konere TB pagHUKe-ucnpes
n n3a TB kamepa. Bpno 6p30, og Tor ¢oTo MaTe-
pvjana nodMke Aa npasu CaMocTasiHe m3noxbe ca
kaTanosuma v ¢otoMoHorpadmje. lMocTaje cTanHu
capagHuk nucra TB beorpag - UHOOPMATOP, pe-
Buje 3ABMYAJ - MaTtuue ncerbeHnka Cpbuje, CtanHe
kodepeHumje rpagoBa Jyrocnaenje, 3aTnM Bykose
3aay>X6uHe 1 KynTypHO NpoCBETHE 3ajeaHunue
Cpbuje n beorpaga.

Y TeneBusunju beorpag, kao gotorpad og 1990.,
Hajay>xe je paano y MapKeTuHry u y YMeTHUYKOM
nporpamy PTC-a.

baBu ce upHo 6e10M yHMKaTHOM oTorpadujom,
Behmx ¢opmata, HAND MADE v pagoM Ha ayTOpPCKuM
N KO ayTOpCKnM poTOMOHOrpadujama.

Teme cy my: NMOPTPET, Uctopujckn gorahaju n nnu-
HocTu (TB pekoHCTpykuumje), BANET, PUBULIA, AKT,
EKCMNEPUMEHT, YMETHUK Y CBOM ATEJbEY, Crapo
cajmuwTe, YIPUHOB... Capahyje ca yctaHoBaMa Kyii-
Type, Hayke, obpa3oBama 1 MHDOpPMUCaH-a.

YBpLuTeH y nekcukoH “Ko je ko y Cpbujn” 1995. u
1996. roguHe.

CAMOCTAJTHE VU3NOXBE (1360p):

e CanoH ¢oTtorpadunje, beorpag, 1983. n 1986. ro-
avHe, e MehyHapogHu lMpec ueHTap, beorpag, 1987,
1989, 1997. roanHe, * lanepuja 73, beo-
rpag, 1987. roamHe, ¢ YMETHMYKM NaBU/bOH
Lisnjeta 3y3opuh, Mana cana, beorpag,
1987. rognHe, » Nanepuvja [loma mnagux,
HdopTtMyHa, Hemauka, 1988. r, e [anepuja
3emarbckor Myseja, boH, Hemauka, 1988.
roavHe, e anepuja CuHrugyHym, beorpag,
1995, 2005, 2010r. « Manepuja bapckor
metonuca, bap, LipHa 'opa e Nanepwuja
Crapa kanetaHuja, 3eMyH, 1995, 2007r. o
anepuja New Moment, beorpag, 2008r.
anepuja PTC, beorpag, 2013.r.
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BIOGRAPHY

LJUBINKO KOZUL, art photographer, member
of ULUPUDS - Serbian Association of Applied

Arts Artists and Designers, with the status of

Distinguished Artist.

Born on May 10, 1947 in Ridjica, Backa, Ser-
bia.

Has been working in the Radio Television of
Serbia during his whole working life, longest
as photographer in the Marketing Department
and RTS Art Program.

Involved in b&w photography, exhibiting and working
on self-created an co-created photo-monographs.
Themes: TV, portrait, UGRINOV, ballet, NUDE, Ridj-
ica- The Painting Garden, An artist in his atelier, Exs-
periment-unique photography, HAND MADE...
Cooperates with institutions of culture, science, edu-
cation and information. Enlisted in the “Who Is Who
in Serbia” thesaurus in 1995 and 1996.

Personal exhibitions (selected):

« Salon of Photography, Belgrade 1983 and 1986,

e International Press Center, Belgrade 1987, 1989,
1997, « Gallery 73, Belgrade 1987, ¢ Art Pavilion “Cvi-
jeta Zuzoric”, Belgrade 1987 e Youth Home Gallery,
Dortmund, Germany 1988 e Territorial Museum Gal-
lery, Bonn, Germany 1988 e Singidunum Gallery, Bel-
grade, 1995, 2005, 2010 « “Stara Kapetanija” Gallery,
Zemun, 1995, 2007 « New Moment Gallery, Belgrade,
2008 e etc.

Group exhibitions (selection):

 Pan Topana Meapavond || 1]

¢ "Arte de RF Yugoslavia” Museo Nacional, Lima,
Peru, 1997 e Aspects of the Balkans, Thessalonica
2001 « YU Photo Art, 2002 « Bar Annals, Bar, Monte-
negro, 2003 e The First Nude Biennale, Petrovac at
Sea, Montenegro, 2003 » 150+5=150 years of pho-
tography, Cultural Center, Belgrade ¢ Camera obscura
Serbica, Toronto, Canada e International Biennale of
Miniature, several times e October Salon, May Salon
and Zemun Salon in Belgrade, several times e Pho-
tography Artists’ Section Annual Exhibitions, regularly

Awards and Recognitions:

o First prize for photography at the May Salon
o First prize for photography at the 8th Inter-
national Biennale of Miniature, 2005 ¢ ULU-
PUDS plaquette for creative results in 2003,
2005 and 2007
¢ Golden badge of KPZ Serbia for selfless, de-
voted and permanent work and creative cont-
ribution to spreading of culture, 1999 e Silver
medal at the International Salon of Art Pho-
.. tography, Museum of Contemporary Art, Bel-
grade, 1999 e First prize of the Interfer



FPYMHE W3JIOXBE ( n360p):

e YMeTHocT CPJ, HaumoHanHu My3sej, Jlnma, lMepy,
1997. rognHe, o AcnekTtun bankaHa, ConyH, 'puka,
2001. rogunHe, ¢ JY doto apT, 2002. roamHe, * bap-
ckn reetonuc, bap, UpHa lNopa, 2003. rognHe,

¢ [pBo bujeHane akTa, MeTpoBaw, Ha Mopy, LipHa
lopa, 2003. roamHe, ¢ 150+5=150 roguHa doTorpa-
duje, KyntypHu ueHTap, beorpag,  Kamepa obckypa
Cepbuka, TopoHTO, KaHaaa. e CBeTcko bujeHane mu-
HujaType, Buwe nyTa,  Oktobapcku, Majckun 1 3e-
MYHCKW CafioH BuLLE MyTa. ¢ Mognwmbe nsnoxobe
cekumje ymeTHuKa goTtorpaduje, peaoBHo. e UTA.

Harpage v npusHama:

e [lpBa Harpaga- MNnaketa 3a doTorpadujy Ha
Majckom canoHy e MpBa Harpaaa 3a doTorpadujy Ha
8. MehyHapoaHoM bujeHany MuHujatype, Fopru Mu-
naHosal, 2005. roguHe, o Mnaketa YYNyAC-a 3a
cTBapanaudke pesyntate 2003. n 2005 1 2007 ro-
[AMHe. » 3naTHa 3Hauka KIM3 Cpbuje 3a HecebuuaH,
npeaaH u gyroTpajaH pag v cTBapanayvku A0NpUHOC
Y wupery KkynType, 1999.r.

e CpebpHa Meparba Ha MeajyHapOAHOM CanoHy
yMeTHu4ke doTtorpacduje, My3ej caBpeMmeHe yMETHO-
ctn, beorpaa, 1999.roauHe. o lNpBa Harpaga 3a ¢o-
TopenopTaxy dectmeana MHTEP®EP, Combop, 2003
roguvHe. e Harpaga Ynynyaca 3a XXVMBOTHO AEJIO,
Beorpag, 2010 roanHe. » 3Bartbe UCTAKHYTU YMET-
HUK, beorpag, 2011 roauHe.

AYTOP ®OTOMOHOIPA®WMIA :

1987 - BYK TEJIEBU3NIA ®OTOIPA®UIA, « 1989 -
TB JINLA, » 2007 - MAHCAPJA Ho. 701, « 2010 - PU-
BULA-CEBEPHA CBET/TIOCT (npobHo nsgatrse y jea-
HOM npuMepky), ¢ 2013-OOTOMPAGUIA N
TEJIEBU3MIA

YuecHuK je Buwie JIMKOBHUX KOSIOHM]a.

PagoBn My ce Hanase y My3sejy npumerbeHe yMeTHO-
CTn y beorpagy, n y MHOrMM KonekuMjama y 3eM/bu U
NHOCTPaHCTBY.

CTYANICKA TMYTOBAHA:

MoceTa ranepujama n Mysejuma: MuHxeH, beu, Pum,
Mapwus, Hbyjopk, bpucen, bepnun, lMpar, ATuHa, Be-
Heuuja, byaumnewrTa, boH, KenH....

YyecHuk Buwe TB 1 Pagno emMmcuja 1 TeMaTCcknx
Beuepu.

e-mail: ljubinko.kozul@gmail.com

Festival for photo-report, Sombor 2003 e Life Achie-
vement Award of ULUPUDS, Belgrade, 2010 eStatus
of Distinguished Artist, Belgrade, 2011

Author of photo-monographs: e Vuk Television Pho-
tography, 1987 ¢ TV Faces, 1989 ¢ Mansard No. 701,
2007 e Ridjica, Northern Light, 2010 (Test Release of
the book - a single copy) ¢ Photography and Televi-
sion, 2013

Participated in several art colonies.

His works are exhibited in the Belgrade Museum of
Applied Arts and included in many collections in the
country and abroad.

Visited galleries and museums in Munich, Vienna,
Rome, Paris, New York, Brussels, Berlin, Prague, At-
hens, Venice, Budapest, Bonn, Cologne...

Participated in several TV and radio shows and the-
matic evenings.

e-mail:  ljubinko.kozul@gmail.com

CHMMMO: 3opaH JoBaHoBMh Mauak

ATerbe y noTkpossby Paano Beorpapa
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Umnpecym:

JbybuHko KOXYJ1: PeTpocnekTusa

U3paBay: Pagno Tenesmsunja Cpbuje

3a nzpasaya: AnekcaHaap TujaHuh

lNpeaceaHnk Caseta PTC-a 3a IMKOBHO CTBapasnawtso: Hukona Mupkos
CekpeTap CaseTa: AnekcaHpa Jenucasay

Kycroc nznoxb6e: Metap huHosuh - PTC u Jbybuua Jenucasay - YJIYNYC
lpoagyueHT: Hukona buHhuh

Tpagmuko obnmkoBarbe 1 npunpema 3a wramny: 3opaH Tabakosuh
CapagHunuym: 3opaH Mununknh, MapujaHa Octojuh

lpeBog: Cangpa larnh

loctaska nznoxo6e: MNetap huHosunh n Hatawa boraaHosuh

Lramna: WTtamnapuja PTC, beorpag, 2013.

Tupax: 600

lNocebHa 3axsanHocT: Qywuvum Mantenuh, Jbybuwmn byposuhy, apx. Bnagumupy JloBpuhy, 3opaHy bnaxuxu,
Anekcanapy Pagouwly, XXusky TpudyHosuhy, Mupocnasy Mpegojesuhy,
[Aparanu boraaHosuh, Muwn KoHpagy, >Kapky Jlazapesuhy, Mehu Ahnumosuhy,
Oparany NHhuhy, Munetn KeunHm

lNokpoBuTe/bM: MMHUCTAPCTBO KynType Penybnuke Cpbuje, PTC, OnwTuHa Manunyna v YIYNYAC

M3noxba je aeo 3BaHMYHOr NporpaMa npocnase jyouneja 60 FOANHA YNYNYAC-a
a nosoaoM 55 roguHa Tenesusuje beorpag n 50 roanHa aytoposor 6aBrbera hoTorpadujom

®otorpaguje COPYRIGHT®© 2013 JbybuHko Koxyn/Ljubinko Kozul photographies
Cea npaBa 3agpxaHa / All rights reserved
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